Song as Infrastructure

How music functions as a world-maintaining system.

Moving beyond the aesthetic of ‘art’ to the mechanics of survival.
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The Lens Overlay:

A Fundamental Shift in Function
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THE STANDARD VIEW: Music as Expression
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Core Belief: Music is added to a finished world to express
identity, emotion, or heritage. It is decorative.
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VITAL RHYTHM
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Core Belief: Music is the operating system that keeps the world i
from falling apart. It is load-bearing. ‘

Key Insight: In Anangu ontology, music does not reflect

social relations; it actively maintains them. It is the

framework that allows land, law, and kinship to endure.
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The universe began with a
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“Creation is not something that
happened once. It is something that @
must be continually maintained.”
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The Reframing «------------------- - SEEEEEEEEE, e
* Old Definition: Oral Maps / Mnemonic Devices. RS
* New Definition: Distributed Energy Networks.

Core Function <--------~-——-—---- 1

* Channeling: They move energy, law, and
responsibility across vast distances without
centralized authority.

» * Dependence: Like a power grid, they require
maintenance. If a song is forgotten, the “line"
goes down.

| ‘ — Signal Status: Active

Custodianship: Knowledge is not property; it
is the obligation to keep the current flowing.
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® — Signal Status: Decaying !




s

= 4

O T S SR G S O A A S T O A i R R e e S N O O O R I A I O S R S S W O

Inma. Ceremony as Coherence Engineering
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Not performance, but maintenance. “Phase-locking.” Integrating voice, Failure to perform Inma is not a
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{ Bringing the community and the ' rhythm, and movement to produce
. land back into phase alignment. . atemporary but powerful
. v synchronization of relations.
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cultural lapse; it is a system failure
resulting in disorder and illness.
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unction: Resonance Stability.
Creates a stable sonic field

x’ (drone) where coherence can
I_n:u:cur. (Grounds the vibration.

—
Function: Temporal Regulation.
Acts as the metronome of Law.
Governs timing, sequence, and
coordination.
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1| where coherence can oceur. Temporal Regulator I

Grounds the vibration.
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: Materiality: These are tools sourced from the land to tune the land. |
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Acoustemology Diagram.
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Acoustemology
Knowing through soundlng

You cannot separate what is said
from where it is said. The voice
carries the memory of the Country
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Transmission «------=--

Knowledge persists because it i is 1
repeatedly voiced in alignment :
with the land.
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Ethical Regulation <- &~

Who speaks, when, and where is
strictly governed. Incorrect voicing
introduces ‘noise’ into the system.
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l_We:stt-:'rn Physics_|
(Resonance Theory) // / \ (Tjukurrpa)
Coupled Oscillators ¥ | SYST

Yl — e EM _______________ | .‘! - Relational Order
Phase Alignment STABILITY | , Custodial Duty
i Ancestral Law 5

L Energy Efficiency k|
The Distinction: In Physics, coherence is mechanical (particles aligning). In Tjukurrpa,
coherence is ethical and relational. To sound correctly is to act responsibly toward the network.

o — s g iy g — — — — — — — — — — — . . i, i, i, i, i, i i, i, i i, ., | ., . i, . s | . | s . s s s il s . | el

il e e R - e e




a The Trap: Music in the Brain.
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e Modern science locates music in the Brain (dopamine, emotion, therapy). It asks: “How does this make me feel?”
» The Source View locates music in the Relation (between people, ancestors, and land). It asks: “What does this
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: f/ maintain?”
< Impact: When we treat music only as internal psychology, we become blind to its
* . Infrastructural role in holding the external world together.
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The Warning: When the song breaks, the land degrades.

* Step 1: Sonic Rupture (Songs are forgotten or banned).
» Step 2: Relational Drift (People lose alignment with Country).
» Step 3: System Failure (Social disintegration and ecological collapse).
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Takeaway: This is not just “cultural loss.” It is the physical unravelling of the world’s operating system.
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Static / Archive (Presewatlon)
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e The Shift: We don't need to ‘archive’ these songs in museums. We need to ‘maintain’ them through singing.
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“Worlds remain alive not because they were once sung,
@ but because they continue to be sung.”
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e Closing Logic: A song in a museum is dead infrastructure. It only works if it is being used to tune the land now.
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Songlines

Energy Grids
(not oral maps).
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(not past event). J
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Ceremony

Calibration
(not performance).
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Goal

Survival
(not entertainment).
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